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This paper examines the cultural and socio-economic circumstances that led to the proliferation of Scottish cultural practices within Glengarry County from 1948 to the beginning of the 21 st century. The Glengarry Games have become the lifeblood of a movement celebrating and perpetuating Scottish cultural practices in an ethnically diverse community. As the genesis of a cultural renaissance within a rural borderland community of central Canada, the festival has also grown to have a significant impact on the regional identities of local residents. In the 21 st century, Glengarry's annual games have become one of the world's largest Scottish Highland celebrations, attracting over 30,000 visitors to a town with less than 800 permanent residents. Using primary evidence in the form of oral histories, newspaper accounts, and archives this paper explores the growth of the Glengarry Highland Games, the subsequent development of the tourism industry, the rise of a supportive network of Scottish cultural institutions, and the social-cultural circumstances that underpinned the proliferation of Scottish cultural practices.
2 Two critical questions will be addressed to understand the impact of this Scottish sporting and cultural festival on the community it contributes to and exists within: (1) What factors led to the proliferation of Scottish cultural practices?; and (2) How do the cultural resources of a minority ethnic community acquire dominant cultural currency in the construction of local identities?
The Revival of the Glengarry Highland Games
In order to contextualize the influence of this festival on the cultural life of Glengarry County throughout the second half of the 20 th century, it is necessary to briefly acknowledge the antecedents of this distinctive community and the origins of the games in the county. In the 1780s, two
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successive waves of immigration from the Highlands of Scotland created one of the first Scottish settlements in Upper Canada (MacGillivray and Ross 1979).
3 For many of the émigrés who had experienced the British government's attempts to marginalize Highland culture with legislation, including the 1747 Disarming Act, the celebration and perpetuation of Highland cultural practices became a priority in most Canadian communities where Highlanders settled (Jarvie 1991; Graham 1969) . 4 Within a few decades following their arrival, Highlanders in Glengarry had established a Scottish Highland Society in 1819 and began to organize Highland games a few years later (Redmond 1982) . 5 Despite the laudable intent, the festivals in Glengarry were only held for less than a decade before the practice was discontinued. It is important to acknowledge that during this period, Scottish residents in Glengarry formed the overwhelming majority with over 75 percent of the population (MacGillivray and Ross 1979).
Beginning at the turn of the 20 th century, the rural farming way of life that had been perpetuated in the county since the late 18 th century was being drastically altered. The modern influences of industrialization and urbanization that led to rural depopulation and economic recession fuelled cultural resistance to socio-economic change and created an identity crisis in the county (MacGillivray 1990). Moreover, the established power relations of the region were subverted as the Scottish population that dominated economic, political, and cultural life for over a century was challenged by the emerging Franco-Ontarian community (MacGillivray and Ross 1979). By the late 1940s, Franco-Ontarians represented a clear majority in all of the county's seven municipalities, they held significant economic and political power, and were beginning to seek cultural recognition to augment their economic and political achievements. This created a friction between the two ethnic communities that contributed to escalating identity crises that compelled the former majority to (re)imagine their communities in ways that led to the revival of the Glengarry Games (Mason 2005) . After over a century of absence, on 1 August 1948 the Highland games were revived in Glengarry County. In order to demonstrate how several factors contributed to the proliferation of Scottish cultural practices and the establishment of "Scottishness" as the dominant cultural currency, it is now pertinent to discuss the growth of the Highland games and the development of the tourism industry.
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The Growth of the Glengarry Highland Games and the Tourism Industry
As early as the beginning of the 20 th century some local residents recognized the tourism potential of Glengarry County. In 1905, a pamphlet produced by the Glengarry Good Roads Association announced Glengarry's accessibility to the tourism industry by emphasizing the county's improved transportation infrastructure. These improvements included the addition of two new transportation arteries, one located at the southern section of the county along the St. Lawrence River, and the other just outside the county's northern border. Although Glengarry's potential for tourism was recognized much earlier, as late as the 1940s, tourism still did not have a significant impact on the local economy, as a relatively small number of visitors came to the rural county. During this period, most of the tourism that did exist in Glengarry was concentrated along the St. Lawrence River in the southern section of the county and few tourists were attracted north of the river to the rural farmland around towns such as Maxville, the host community of the Glengarry Highland Games (Marin and Marin 1982) . In 1947, the games' revivalists presented a persuasive argument to initiate the revival of the Highland festival-the stimulation of the local tourism economy. Anthropologist Edward Bruner (2005) asserts that beginning in the late 19 th century and continuing well into the middle of the 20 th century, rural communities throughout North America have utilized tourism as an important strategy for economic development. When examining the history of Highland games throughout Canada, it is clear that several Highland festivals arose in rural communities during this period, particularly in the provinces of Ontario, Quebec, and Nova Scotia (Redmond 1982) . Economic development through tourism was certainly a significant consideration of the key agents responsible for reviving Glengarry's Highland games. With over 20,000 spectators, the inaugural event accounted for the largest gathering in the county's history and awakened many to the commercial as well as the cultural potential that the games embodied. Throughout the 1950s, the games maintained a significant level of attendance as the number of annual spectators fluctuated between 15,000 and 20,000 (Marin and Marin 1982) . During this period, the festival was established as a viable cultural event that annually attracted thousands of tourists to the region.
In 1962, in an effort to capitalize on a recent influx of tourism, which was a consequence of the formation of a new provincial park, the Glengarry Games Committee expanded the cultural festival from a oneday event into a weekend affair (PI/9,2004) . 6 Although the committee's decision to expand the games was influenced by the establishment of the park, it is important to recognize that this expansion met an increasing demand for the Glengarry Games that was driven by urban tourists who As the Glengarry Games were extended so was the impact of the tourism they generated. Many visitors would attend both days of festivities and, as a result, tourists would remain in the area for a longer duration ( 
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Although it is clear that tourism has influenced the games, the impact of tourism in shaping the Glengarry festival and Scottish culture in the region remains ambiguous. How has tourism influenced the growth and proliferation of Scottish cultural practices in Glengarry County? Tourism can account for the early financial success of the games and the expansion of the cultural event from 1948 to its current form (PI/8,2003). Soon after the revival it became clear that the festival had the potential to secure significant amounts of tourism capital for the local region and, in an effort to maximize the economic potential of the games, the event was expanded in subsequent decades. This led directly to the growth of the games in attendance and tourism capital generated for the community (PI/8,2003).
In several important ways, tourism is also indirectly linked to the proliferation of Scottish cultural practices within the region. By driving the expansion of the games, tourism ensured that Scottish cultural practices
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were popularized as the event assumed a larger profile. As the tourism potential of the games was established, residents with commercial interests in the success of the event began to support the cultural festival. While the games expanded and the number of residents in support of the event began to increase, a positive image of the games was propagated throughout the community. This image of the festival, reinforced by ideas that the games helped the local economy and brought notoriety to the region, were enough to convince some residents with no cultural or commercial objectives to support the event to willingly participate (PI/9,2004).
It is clear that the support of residents, those with and without commercial objectives, encouraged the expansion of the games and the proliferation of Scottish cultural practices; however, tourism or the economic benefits thereof played another critical role. Using Marxist notions of political economy and Gramscian models of cultural production and hegemony, historian Ian McKay (1994) reveals how tourism in rural Canadian communities can have major implications for the (re)production of local culture. McKay demystifies Nova Scotian history by examining how the tourism objectives of key cultural producers selected elements of the past to reshape a provincial identity that endorsed Scottish cultural practices and capitalism while silencing local resistance. Drawing parallels with McKay's study of the relationship between the revival of folk culture in Nova Scotia and the tourism economy, the Glengarry Games' ability to generate tourism capital during the depressive economic period of the 1950s likely silenced any resistance to the revival of the cultural •event that may have existed. As sociologist John Urry argues (1990), modern cultural festivals that embody potential financial benefits to hosting communities can often suppress alternative views or resistance, as economic objectives can greatly influence the celebration of these events. While it is important to acknowledge broader power structures that influence how culture is socially constructed to reproduce dominant social forms, it is critical to also recognize that this is never absolute and marginalized groups find alternative spaces to reproduce cultural forms that often challenge hegemonic discourses.
As research in tourism studies has repeatedly shown, it is imperative to consider economic factors when examining cultural festivals that are partly celebrated for tourists or the generation of the tourism economy (Greenwood 2004; Mason 2004; Grunewald 2002; Hughes 1995) . In the 21 st century, tourism continues to shape the games and the Scottish cultural practices that they so manifestly perpetuate. While tourism is the most significant factor that helped preserve and extend the influence of the Highland games and Scottish cultural practices in Glengarry, it is important not to discount the powerful role of agency in this process of cultural (re)production.
The Rise of Scottish Highland Cultural Institutions
The origins of the Highland games and other Scottish cultural practices in Glengarry lie in the roots of an 18 th century Highland settlement in Upper Canada. Beginning in the middle of the 20 th century, Scottish Highland cultural practices entered a golden age in the ethnically diverse rural county where residents of Scottish lineage had become a minority (MacGillivray and Ross 1979) . In 1948, under the direction of a few key cultural agents, the Glengarry Games were revived and began to form an important part of the county's cultural heritage. Although Scottish Highland cultural practices were present in Glengarry prior to the revival of the games-during the early 19 th century, Scottish residents formed a majority population and celebrated their cultural practices within their cultural community, following the revival of the festival in 1948, Scottish culture became actively and overtly celebrated as a component of mainstream cultural life (MacGillivray and Ross 1979) . With the success of the inaugural Glengarry Games, the revivalists had not only formed a significant group of individuals dedicated to the organization and celebration of this cultural festival but, perhaps more importantly, they also generated an interest in and awareness of Scottish Highland cultural practices.
The forthcoming decades would proclaim the significance of the revival, as a buttressing network of Scottish Highland cultural institutions would develop in close affiliation with the Glengarry Games. This network of key agents and cultural institutions would augment the influence of Scottish culture within the county. As the scholarship of social anthropologist Sharon Macdonald (1997) demonstrates in her analysis of the transmission of cultural practices in a rural community on the Scottish Hebridean Isle of Skye, key agents can influence the (re)production of cultural practices in especially rural communities experiencing socioeconomic and cultural changes. She asserts that communities undergoing a cultural renaissance depend on a few key cultural agents that initiate the (re)imagining of both regional and cultural identities. With the Highland games as the keystone of Scottish culture in Glengarry, the contributory network of cultural institutions, formed and maintained by devoted agents, helped proliferate Scottish Highland cultural practices. 11 The following pages will examine the emergence of Scottish cultural institutions, including their caretakers, in the spheres of traditional dress, Celtic music, athletics, and history.
The cultural symbols of Scotland are internationally recognized. Very few symbols are as identifiable with Scottish identity as the traditional dress that is associated with the Highlands-the kilt or philibeg (Jarvie 1991) . Although in Glengarry only members of the county's Highland regiments would have worn kilts on a regular basis, the kilt and tartan In 1961, to ensure high quality local participation in the annual Scottish festival, the county's first piping and drumming band was created. Although the original objective of the Glengarry Highlanders
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Pipe Band was to practice and perform annually at the Highland games, the group eventually formed competitive bands at various levels and has competed internationally for decades. However, very few of its original members were from younger generations. Consequently, the leaders of Glengarry's Celtic music organizations expressed concern regarding their ability to replace musicians in the forthcoming decades (Marin and Marin 1982 ).
In 1967, in an effort to educate local youth, the Glengarry School of Piping and Drumming was established and Celtic music was further institutionalized. Only three years later, the Glengarry Board of Education began to sponsor bagpipe music courses in county high schools. Although there was some local opposition to the courses, apparently based on arguments over the expense of offering the classes (PI/7, 2003), piping and drumming were institutionalized into the very fabric of society as the education system joined the group of influential institutions (re)producing these musical practices. As sociologists Pierre Bourdieu (1984) 
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The Glengarry Highland Games, 1948 Games, -2003 Tourism, Nostalgia, and Identity Scottish cultural history. In 1974, the Glengarry Scottish Genealogical Society was formed. The society published a periodical aptly entitled Highland Heritage and a series of books (Marin and Marin 1982) . Both the historical and genealogical societies capitalized on the resurgence of interest in Scottish cultural history generated by the revival of the games and in turn contributed to the growing network of institutions proliferating Scottish culture.
While it is important to recognize that the presence of these Scottish historical institutions does not in any way prevent the establishment of a parallel Franco-Ontarian organization, the point here is to draw a correlation between the revival of the games and the formation of these historical institutions and their apparent cultural agendas. Although the development of the organizations and the initiation of many of their events can be attributed to a core group of key agents mostly from the Scottish community, the interest in and support of these cultural events by residents throughout the county is an indication of the currency of Scottish culture in the region. In Glengarry County since 1948, historical organizations have assumed an eminent role in the construction of local cultural and especially regional identities.
Hybridity and the Construction of Cultural Identities
Through their examination of the early history of the county, historians Royce MacGillivray and Ewan Ross (1979) contend that francophone and anglophone residents in Glengarry resisted intermarrying much later in the century in comparison to most other mixed Canadian communities. They indicate a number of important factors that contributed to the lack of interaction between francophones and anglophones in Glengarry prior to the 1950s. Most notably the power struggles related to changing population distributions, competition over economic resources, and shifting political representation, created a friction between Glengarry residents of Franco-Ontarian and Scottish descent in this border region during the first four decades of the 20 th century (Mason 2005) . However, it is clear that in the post-WW II era intermarriage within these communities became a common practice. As a result, as in other Canadian communities, many Glengarry residents can claim Franco-Ontarian and Scottish descent, as well as other mixed cultural backgrounds.
As sport sociologist Christine Dallaire (2003) discovered, Canadian youth in general, and particularly those of francophone descent, often identify with more than one ethnic label, creating a hybrid identity. Hybridity is a concept that appropriately describes the contemporary ethnic identities of many Glengarry residents, including those who participate in Scottish cultural practices. Drawing from cultural studies theory 18 This has major implications for understanding who may participate in and support various forms of cultural practices within the county. In this paper, I am less concerned with examining the diversity and complexity of the individual identities of some Glengarry residents, but more interested in why residents of Franco-Ontarian, Scottish, and mixed cultural backgrounds sometimes emphasize their "Scottishness" in the construction of their own individual cultural and collective regional identities. As these cultural and regional identities are constructed, it is important to question why new hybrid forms tend to privilege "Scottishness" in a multicultural community. Scottish cultural practices evidently influence the construction of hybrid identities in Glengarry as complex processes ensure that they are integrated and assimilated, but why does "Scottishness" have more cultural currency than other ethnicities in the formation of cultural and regional identities?
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Scottish Cultural Practices and the Construction of Regional Identities
Beginning in the 1920s, Franco-Ontarian residents began to represent a majority population in Glengarry, but evidence of active organizations designed for celebrating and perpetuating Franco-Ontarian cultural heritage is scarce during the second half of the 20 th century (TI/2, 2004).
19 One Franco-Ontarian resident who remains active in the preservation of the county's Franco-Ontarian cultural history admits that in Glengarry from the 1950s onwards "events celebrating Franco-Ontarian culture have in many cases dwindled away" (TI/2,2004) . While the apparent absence of Franco-Ontarian and other non-Scottish cultural organizations may partly explain why many Glengarry residents of diverse ethnic backgrounds chose to participate in Scottish cultural institutions and practices, their involvement in these Scottish cultural institutions did not preclude Franco-Ontarians from celebrating their cultural practices in private forums within Glengarry or traveling to Prescott-Russell County (adjacent to Glengarry and with a significant majority francophone population), Ottawa, or Western Quebec to participate in francophone cultural institutions during this period. The participation of diverse residents in Scottish cultural institutions does not suggest that non-Scottish residents were not simultaneously pursuing other active and passive forms of cultural expression, but their participation did endorse Scottish cultural institutions and help initiate the formation of a unique regional identity that encompasses selected aspects of these practices.
By documenting the growth of Scottish cultural institutions after the revival of the Glengarry Games, evidence of the symbiotic relationship between the Glengarry Games and the Scottish cultural institutions is apparent. The Glengarry Highland Games Committee and the festival itself endorse the Scottish cultural institutions within the county and the institutions at the same time support the growth of Scottish cultural practices, including the games. In several important ways, the establishment of Scottish cultural institutions, including the caretakers of these institutions, was imperative to the inherent proliferation of Scottish cultural practices. Firstly, Scottish cultural organizations extended the influence of the games by institutionalizing Scottish cultural practices. This provided the opportunity for Scottish culture to be celebrated and perpetuated within the county throughout the quotidian lives of residents, rather than on an annual basis. Secondly, the creation of these institutions also extended the impact of the games by magnifying the popularity of Scottish cultural practices. As residents of diverse ethnic backgrounds became involved in these institutions, they began to celebrate Scottish cultural practices as a regular aspect of their lives. Even though it is important to indicate that not all residents have the same cultural experience while involved in these
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institutions-for example some residents may choose to either ethnicize or de-ethnicize their experiences-many residents became active proponents of Scottish cultural practices as they formed a component of their lived experiences.
Borrowing from Foucault, post-structural feminist Judith Butler (1991 Butler ( , 1993 argues that identities are performative-they are constructed through continual practices regulated by spaces, opportunities, and experiences. Cultural and linguistic identities are constituted by the repeated performance of those very identities. In other words, an individual acquires cultural identifications by performing those specific cultural practices. Extending from Butler's conception of the performative, as more Glengarry residents assumed the identity opportunities offered by Scottish cultural institutions, these practices were popularized to the extent that they inevitably helped shape a regional identity. Although the Glengarry Games celebrated Scottish culture from 1948 to the 21 st century, the impact of these games on cultural life would have been marginal without the subsequent creation of a buttressing network of institutions. Key agents institutionalized Scottish cultural practices and provided a conduit for active and recurrent celebration, extending the influence of these practices as they were selectively weaved into the daily lives of residents of diverse ethnic backgrounds-helping shape both cultural and regional identities. 20 It is apparent that the development of the tourism industry and the rise of Scottish cultural institutions were the most influential factors in proliferating the Highland games and other Scottish cultural practices in Glengarry County. What remains less definitive is whether the broader cultural circumstances that underpinned these significant developments also supported these processes as well as the formation of a regional identity that privileged "Scottishness" as the dominant cultural currency. The next section will attempt to address this decisive question.
Antimodernism: Cultural Resistance and the Cultivation of Nostalgia
Throughout the 20 th century, severe socio-economic changes occurred in Glengarry County and residents tried to find responses to the transformation of the rural farming way of life that had persevered within the county since the arrival of the first wave of Scottish Highland settlers (MacGillivray 1990) . In Glengarry County, as in many other areas of the Western World, modernity and the socio-economic changes related to this period were met by cultural resistance. As cultural critic Raymond Williams suggests (1985 , 1961 , significant socio-economic changes almost always elicit direct cultural responses that often materialize as 
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modernism has in some capacities influenced the expansion of the Glengarry Games, the growth of the tourism industry, and Scottish cultural institutions. Although certainly not in the same fundamental manner as tourism and the rise of Scottish cultural institutions, broader cultural circumstances did contribute to the proliferation of Scottish cultural practices in Glengarry and the formation of cultural and regional identities that privileged "Scottishness" as the dominant cultural currency.
Conclusion
In this paper I examine the influences of tourism, Scottish institutions, and broader cultural and socio-economic circumstances on the proliferation of Scottish cultural practices and the construction of identities in Glengarry County from 1948 to the beginning of the 21 st century. This analysis of the Glengarry Highland Games illuminates how many residents are offered identity opportunities that provide cultural resources. While these resources are certainly utilized by residents to derive meaning in diverse ways, they often serve to construct ethnic and regional identities that attach a significant currency to Scottish cultural practices.
For over half a century the rural communities of Glengarry County have hosted the Highland games-proliferating Scottish cultural practices and influencing the construction of cultural and regional identities. Along with examining a community at a particular juncture of cultural revitalization, this research demonstrates some of the ways that sporting and cultural practices can be used as a vehicle to maintain, shape, and perpetuate distinct identities within a broader Canadian context. This case study is significant because it reveals how the always complex and sometimes problematic relationships between cultural festivals, tourism, and the construction of identities, are often interdependent. It is perhaps this nexus between these elements that make the growth of the Glengarry Highland Games and the development of this unique region of Eastern Ontario important to the sporting, cultural, as well as the socio-economic history of Canada. 
